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Alleyways, Untitled, acrylic and mixed media on canvas, 162 x 130 cm, 1981
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Untitled, oil color on canvas, 162 x 130 cm, 1981
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Untilted, Collage and mixed media on canvas, 162 x 130 cm, 1986
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Untilted, Collage and mixed media on canvas, 162 x 130 cm, 1986
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Untilted, Collage and mixed media on canvas, 162 x 114 cm, 1984
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Untilted, Collage and mixed media on canvas, 161 x 130 cm, 1986
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UNTILTED, oil color on canvas, 162 x 114 cm, 1993
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UNTILTED, oil color on canvas, 150 x 150 cm, 1993
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UNTILTED, oil color on canvas, 130 x 130 cm, 1993
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UNTILTED, oil color on canvas, 151 x 150 cm, 1993
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VWAD el Yo X Voo cpgs 59, 9l50 Sy 9 SulySI il bl JS B Lo de gama jl glgie (g
UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 120 x 100 cm, 2019
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 70 x 70 cm, 2009
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,
acrylic & mixed material on canvas, 200 x 170 cm, 2009
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 70 x 70 cm, 2009
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UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 12 x 12 cm, 2015
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UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 15 x 156 cm, 2015
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UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 20 x 20 cm, 2016
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UNTILTED, acrylic & mixed material on canvas, 170 x 170 cm, 2016
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UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 10 x 10 cm, 2016

WAF el o X o psy 65 dlan isS)5 o SulyySlpusldudly JS B Ly de gama )l lgie g
UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 10 x 10 cm, 2015
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UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 10 x 10 cm, 2018
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UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 50 x 50 cm, 2019
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 120 x 120 cm, 2021
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 130 x 130 cm, 2016
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 100 x 100 cm, 2024
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 200 x 160 cm, 2018
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 160 x 160 cm, 2018
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 200 x 160 cm, 2018
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 200 x 160 cm, 2019
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UNTILTED from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 50 x 50 cm, 2021
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,

acrylic & mixed material on canvas, 120 x 120 cm, 2021
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UNTILTED, from Come, let us scatter roses and pour the wine into the goblet,
acrylic & mixed material on canvas, diptych, each 200 x 85, overall 200 x 170 cm, 2023
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UNTILTED, oil color on cardboard, 21 x 15 cm, 2008
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UNTILTED, oil color on cardboard, 21 x 15 cm, 2008
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UNTILTED, oil color on cardboard, 32 x 24 cm, 2008

vy




VWAM andis ""'Luu\“ox\"\‘ 519.5./; $9) &5)3&).0‘3&& Q9L
UNTILTED, Oil Color on Cardboard, 30 x 24 cm, 2009
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UNTILTED, Oil Color on Cardboard, 32 x 24 cm, 2009
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UNTILTED, Oil Color on Cardboard, 32 x 24 cm, 2009
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UNTILTED, Oil Color on Cardboard, 32 x 24 cm, 2009
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UNTILTED, Oil Color on Cardboard, 29x20 cm, 2009
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UNTILTED, Oil Color on Cardboard, 24x18 cm, 2009
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UNTILTED, Oil Color on Cardboard, 32x24 cm, 2009
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UNTILTED, oil Color on cardboard, 23 x 16 cm, 2009
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UNTILTED, Oil Color on Cardboard, 29 x 20 cm, 2009
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UNTILTED, Oil Color on Cardboard, 40 x 30 cm, 2009
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UNTILTED, Oil Color on Cardboard, 24 x 24 cm, 2011
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UNTILTED, Oil Color on Cardboard, 25 x 25 cm, 2012
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UNTILTED, Oil Color on Cardboard, 25 x 25 cm, 2012
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UNTILTED, Oil Color on Cardboard, 24 x 24 cm, 2012
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"the work of art is more than a cultural and ornamental product, it is an investment product”
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Collections [Permanent Holdings)

National Library of France [Bibliothéque Nationale de France] — Paris
Center for the Development of Cultural Spaces — Tehran

Tehran Museum of Contemporary Art — Tehran

Abadan Museum of Contemporary Art — Abadan

Machida City Museum of Graphic Arts — Tokyo

Academy of Arts — Tehran

Imam Ali Religious Arts Museum — Tehran

Saba Cultural and Artistic Institute — Tehran

Center for the Development of Visual Arts — Tehran

Sarcheshmeh Copper Complex — Kerman

Museum of the Five Continents [Museum Funf Kontinente] — Germany
Pasargad Bank Museum — Tehran

Karafarin Bank Museum — Tehran

Tourism Bank Museum - Tehran

Publication

Lithography: Stone Printing, published by Charsouye Honar Publishing | 2009

Professional Roles

5th Iran Painting Biennial ,Member of the Selection Committee and Jury

2nd Fajr International Visual Arts Festival ,Jury Member

6th "Tajalli-e Ehsas” [Manifestation of ,Member of the Selection Committee and Jury
Emotion] Exhibition

8th Iran Painting Biennial ,Member of the Selection Committee

5th Fajr International Visual Arts Festival ,Jury Member
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Group Exhibitions

2020
2020
2020
2020
2020
2020
2020
2021
2021
2021
2021
2021
2022
2022
2022
2022
2022
2022
2023
2023
2023
2023
2023
2023
2024

2024
2024
2024
2024
2024
2024
2024
2024
2024

AY

| Wear a Mask, Cama Gallery — Tehran
| Art & Design Gallery — Tehran
| Idea Gallery — Tehran
| My Nature (Group Painting Exhibition], Shokouh Gallery — Tehran
| Shabtab (in support of prisoners on death row) — Tehran
| Ahangash Exhibition — Tehran
| Group Printmaking Exhibition, Hengam Gallery — Mashhad
| Haft Samar Supporters, Haft Samar Gallery — Tehran
| Group Printmaking Exhibition by Contemporary Artists, Baharin Gallery
| In Memory of Master Kambiz Derambakhsh, Haft Samar Gallery — Tehran
| Mysterious Flight (Group Painting Exhibition), Behrooz Gallery
| White Line Annual Exhibition 1400, White Line Gallery — Tehran
| Opening Exhibition, Afarin Museum Gallery — Tehran
| Contemporary Painters, Baharin Gallery — Tehran
| Haft Samar Supporters, Haft Samar Gallery — Tehran
| Group Photo and Painting Exhibition, Omid Gallery — Tehran
| Small Paintings, Aria Gallery — Tehran
| Printmaking Exhibition, Manzar Gallery — Lahijan
| Meeting the Artists, Didar Gallery — Tehran
| Haft Samar Supporters, Haft Samar Gallery — Tehran
| In Memory of Poets, White Line Gallery — Tehran
| Haft Samar Gallery — Tehran
| Didar Gallery — Tehran
| Nagsh Gallery — Tehran
| Inauguration of the Pasargad Bank Art Treasury, Negarestan -
Garden Museum — Tehran
| A Look at Contemporary Iranian Visual Art, Niavaran Cultural Center — Tehran
| Rise, for Winter Is Leaving, Ami Gallery — Tehran
| Haft Samar Supporters, Haft Samar Gallery — Tehran
| In Memory of Hadi Jamali, White Line Gallery — Tehran
| Bazm Gallery — Tehran
| Visual Arts Association Exhibition, Bahar Hall, Iranian Artists Forum — Tehran
| Rira Gallery — Dubai
| White Line Gallery — Tehran
| Ornament/Group Painting Exhibition - Vista art Gallery — Tehran




Group Exhibitions

2000 | 5th Painting Biennale of Iran, Museum of Contemporary Art — Tehran

2000 | 1st Painting Biennale of the Islamic World, Museum of Contemporary Art — Tehran
2000 | 2nd Sculpture Biennale of Iran, Museum of Contemporary Art — Tehran

2000 | Etemad Gallery — Tehran

2000 | Dialogue of Civilizations, Museum of Contemporary Art — Isfahan

2000 | Painting Exhibition, National Museum of Art — Damascus — Syria

2001 | Painting Exhibition by University Professors, Iranian Artists Forum — Yazd
2001 | Suhrawardi Commemoration Congress, Imam Cultural Center — Zanjan

2002 | Meloni Gallery — USA

2002 | Barg Gallery — Tehran

2003 | Artitude Gallery — Paris

2003 | Cité Internationale des Arts Gallery — Paris

2004 | 3rd Painting Biennale of the Islamic World, Saba Cultural and Art Center — Tehran
2004 | Contemporary Iranian Artists, National Art Museum — Yerevan, Armenia

2005 | 4th Sculpture Biennale of Iran, Saba Cultural and Art Center — Tehran

2005 | Hoor Gallery — Tehran

2005 | Tausend Oaks Gallery — California

2005 | Hoor Gallery — Tehran

2005 | Ashura Art, Saba Cultural and Art Center — Tehran

2006 | Contemporary Printmaking, Day Gallery — Tehran

2006 | Sen Group Printmaking, Hoor Gallery — Tehran

2006 | Drawing Exhibition, Arya Gallery — Tehran

2006 | Shafagh Gallery — Tehran

2006 | High Studio Gallery — California

2006 | Seven Views, Niavaran Cultural Center — Tehran

2007 | Palestine Museum of Art — Tehran

2007 | Haft Samar Gallery — Tehran

2007 | 6th Painting Biennale of Iran, Saba Cultural and Art Center — Tehran

2007 | Seven Views, Niavaran Cultural Center — Tehran

2007 | 1st Biennale of Printmaking in Iran, Museum of Contemporary Art — Tehran
2007 | Haft Honar Gallery — Tehran

2008 | Faculty Members' Painting Exhibition, University of Art — Gallery Honar — Tehran
2008 | First Commemoration of Fereydoon Mambeigi, Azad Designers Gallery — Tehran
2008 | Selected Paintings of Art Faculty Instructors, Museum of

Contemporary Art — Tehran

2008 | Ecole des Beaux-Arts Alumni Exhibition, Hoor Gallery — Tehran

2008 | 1st Fajr Visual Arts Festival, Museum of Contemporary Art — Tehran

2009 | Printmaking, Hoor Gallery — Tehran

2009 | Tehran Art Expo, Iranian Artists Forum — Tehran

2009 | Calcography and Gravure, Hoor Gallery — Tehran

2009 | Layers of Nature, Mellat Gallery — Tehran

2009 | Nature in Artists’ Works, Haft Samar Gallery — Tehran

3| 2010rd Contemporary Printmaking Expo with the launch of “Lithography & Stone
2010 | Printmaking” book by Homayoun Salimi, Forouhar Gallery — Tehran

2010 | Diplomatic Eco Gallery — Tehran



Group Exhibitions

Salon de la Maison Beaux-Arts Gallery — Paris | 1977

Centre Culturel "Davy yel" — Paris | 1977

Iranian Design Exhibition — Beaux-Arts, Paris | 1978

Exhibition — Jardin des Tuileries, Saint-Germain-en-Laye "63-60" —

1980 | [City Prize of Saint-Germain :1984] France

Maison Beaux-Arts" Gallery — Paris” | 1980

Exhibition — Cité Internationale des Arts Gallery — Paris "62-69" | 1982
Exhibition — Opave Gallery — Paris "62-64" | 1982

Niaavaran Cultural Center — Tehran | 1984

Stamp Du Rhin Exhibition — Strasbourg | 1984

International Exhibition of Contemporary Lithography, Sculpture & Photography -
1984 | Museum of Contemporary Art, Tehran

Asia—-Europe Biennial — Ankara, Turkey | 1986

Claude Fontaine Gallery - Viroflay, France | 1987

Deux Oeuvres Gallery — Bourges, France | 1987

Art dAujourd’hui” International Exhibition — Budapest, Hungary” | 1987
Florence Foundation Exhibition — Cité Internationale des Arts, Paris | 1988
C.R.A.C Biennial - Champigny-sur-Marne, France | 1989

Painting Biennial — Palais des Congrés, ile-de-France, France —

Arichi Gallery — Paris | 1989

st Biennial of Iranian Painting — Museum of Contemporary Art, Tehran | 1991
Lahon Gallery — Paris | 1991

Novin Gallery — Isfahan | 1992

3nd Biennial of Iranian Painting — Museum of Contemporary Art, Tehran | 1993
Fakhraddin As'ad Gorgani Hall — Gorgan | 1994

Khavaran Cultural Center — Tehran | 1994

Fajr Hall, Ministry of Culture — Zanjan | 1994

3rd Biennial of Iranian Painting — Museum of Contemporary Art, Tehran | 1995
Cultural Development Seminar — Faculty of Social Sciences, University of Tehran | 1995
Arya Gallery — Tehran | 1995

Haft Samar Gallery — Tehran | 1995

Arya Gallery — Tehran | 1996

Haft Samar Gallery — Tehran | 1996

Isfahan Bridge Classic Gallery (Kosar Gallery] — Isfahan | 1997

Haft Samar Gallery — Tehran | 1997

Contemporary Painters’ Works" Exhibition — Laleh Gallery, Tehran” | 1997
Contemporary Iranian Design — Barg Gallery — Tehran | 1998

University Professors’ Painting Exhibition — Museum of Contemporary Art, Isfahan | 1998
Haft Samar Gallery — Tehran | 1998

Nil Gallery — Tehran | 1998

.Reflection of Tradition in Modern Iranian Painting -

Museum of Contemporary Art — Tehran | 1998

1999th Asian Biennale, Dhaka — Bangladesh | 9

Contemporary Drawing of Iran, Barg Gallery — Tehran | 1999

Independent Designers, Museum of Contemporary Art — Tehran | 1999
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Group Exhibitions

Small Works, Arya Gallery — Tehran |
Iran Cultural Week in Russia, Museum of Contemporary History — Moscow |
Handmade Printmaking Cultural Exchange, Iran —Italy Water Organization — Tehran |
Arya Gallery — Tehran ,"1001 of 51" :Handmade Print |
Small Works, Laleh Gallery — Tehran |
In Memory of Iraj Zand, Haft Samar Gallery — Tehran |
Expression & Abstraction, Pardis Mellat Gallery — Tehran |
Art for Peace, House of Artists — Tehran |
Neo-Traditionalism in Contemporary Iranian Art, Museum of |
Contemporary Art — Tehran
Seven Views, Niavaran Cultural Center — Tehran |
Small Works, Laleh Gallery — Tehran |
Artists' House (Mamiz Gallery] — Tehran |
Hoor Gallery — Tehran |
Haft Samar Gallery — Tehran |
Seven Views Exhibition, Niavaran Cultural Center — Tehran |
Group Show at White Line Gallery — Tehran |
6th Multi-Generation Contemporary Art Sale, Laleh Gallery — Tehran |
Annual Sale Exhibition, Iranian Painters Association |
Visual Arts Exhibition in Support of MS Patients, Saba Cultural Center — Tehran |
White Line Gallery show in collaboration with Tehran Beautification Org. — Tehran |
Names: Group Show by Iranian Art Research Association, Gallery Chahar — Tehran 30 |
10th "Seven Views" Art Sale, Niavaran Cultural Center — Tehran |
Haft Samar Friends in Memory of Artist Talieh Kamran, Haft Samar Gallery — Tehran |
Group Show in Aid of Hooman Support Org., Ariana Gallery — Tehran |
Multi-Generation Art Sale, Laleh Gallery — Tehran |
.Haft Samar Friends in Memory of Master Mohammad Ebrahim Jafari |
Haft Samar Gallery — Tehran
Exact Copy: Handmade Print Group Show, Arya Gallery — Tehran |
Painting Show, White Line Gallery — Tehran |
Group Exhibition for Baharin Gallery Opening — Tehran |
Collectors’ Selection of Senior & Pioneering Artists, Afarinesh Gallery — Tehran |
Painting, Sculpture & Photography, White Line Gallery — Tehran |
Multi-Generation Art Sale, Laleh Gallery — Tehran |
Circular Garden of Memory, Barg Gallery — Tehran |
Visual Artists Supporting Flood Victims, White Line Gallery — Tehran |
Black, White & Gray Group Show, White Line Gallery — Tehran |
.Khoban Exhibition & Sale by Senior Visual Arts Masters for Flood Victims |
Pardis Cinema Gallery Mellat — Tehran
,Exhibition of Senior Artists from Tabriz Fine Arts School |

2010
2011
2011
2011
2011
2011
2013
2013
2013

2013
2013
2014
2014
2014
2015
2015
2015
2015
2015
2015
2016
2016
2016
2016
2016
2018

2018
2018
2018
2018
2018
2018
2019
2019
2019
2019

2019

Bahman Cinema Complex — Tabriz

The Expanse, Iranian Artists Forum — Tehran |
Kamashen, Baroque Gallery — Tehran |
Centennial Celebration of Art Education — Tabriz |

2019
2019
2019

Haft Samar Supporters, Haft Samar Gallery — Tehran | 2020
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Solo Exhibitions of Homayoun Salimi

1981 | Permanan Gallery — Paris

1982 | Cité Internationale des Arts Gallery — Paris

1983 | Permanan Gallery — Paris

1984 | Opave Gallery — Paris

1985 | Niavaran Cultural Center — Tehran

1986 | Cité Internationale des Arts Gallery — Paris

1988 | Opave Gallery — Paris

1990 | Sigma and Exjo Galleries — Sweden

1991 | Golestan Gallery — Tehran

1994 | Golestan Gallery — Tehran

1995 | Barg Gallery — Tehran

1999 | "Green Sculpture”, Barg Gallery — Tehran

2000 | Barg Gallery — Tehran

2000 | "Green Sculpture”, Barg Gallery — Tehran

2001 | Haft Samar Gallery — Tehran

2002 | Opave Gallery — Paris

2003 | Cité Internationale des Arts Gallery — Paris

2004 | Arya Gallery — Tehran

2004 | "Green Sculpture”, Haft Samar Gallery — Tehran
2005 | Arya Gallery — Tehran

2005 | "Green Sculpture”, Arya Gallery — Tehran

2005 | Green Dream: Nature in Eastern Art, Saba Cultural and Art Center — Tehran
2008 | Hoor Gallery — Tehran

2009 | Printmaking, Haft Samar Gallery — Tehran

2010 | Mes-e-Sarcheshmeh Gallery — Kerman

2011 | Printmaking, Hoor Gallery — Tehran

2012 | "Green Sculpture”, Arya Gallery — Tehran

2012 | "Green Sculpture" Exhibition, Arya Gallery — Tehran
2012 | Iran Cultural Week in Russia, Museum of Contemporary History — Moscow
2013 | Printmaking and Green Sculpture Exhibition, Haft Samar Gallery — Tehran
2014 | Matn-e Emrooz Gallery — Isfahan

2015 | Layers of Abstraction, Boom Gallery — Tehran

2018 | Paris—Tehran 1974-2018, Iranshahr Gallery — Tehran
2024 | Didar Gallery — Tehran

AY




Homayoun Salimi
Born in Tehran | 1948

> Education

Graduated in Paintiﬁg from Ecole des Beaux-Arts, Paris (Rocheaux Prize] | 1978
Master’'s degree in Aesthetics from the Faculty of Visual Arts,

Sorbonne University, Paris |. 1981

Specialized Master’'s degree in Aesthetics and Art Sciences -

& (Art Technology) from Sorbonne | 1983

Ph.D. in Aesthetics and Art Sciences from Sorbonne | 1990

SRR ' Teaching Experience

University of Tehran — Faculty of Fine Arts

Alzahra University

University of Art — Tehran and Isfahan

Islamic Azad University — Faculty of Art and Architecture
Sooreh Institute — Tehran

Universities of Yazd and Kerman

Faculty Member at University of Art | 1991- 2016

Faculty Member at the Higher Education Institute of Art — Shiraz
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was an independent work carrying its own meaning, rooted in an ancient philosophy that links
the existence of art to the ontology of the wise artist. Like a contemporary artwork, a bonsai is
shaped by the artist’'s hand — reduced, refined, cultivated, and even transformed through the
seasons, inviting renewed encounters. Within the humid warmth of the gallery, one could stand
before living beings, each with its own unique life, and feel as though, instead of observing art,
it was the art that was observing you.

Thinking back to that exhibition reminds me of a note I had written years earlier on the wall of
my studio: “I took a photo without a camera; I saw without eyes — just as my mouth became
sweet without tasting any sugar.”

And Salimi, by cultivating bonsai, had created "art” — without ever holding a brush!

I say all this to point out that what Salimi does with bonsai, he also does with his paintings. He
reduces, refines, and polishes the surface of his works. Just as the flower is the final outcome of
bonsai cultivation, so too are petals and blossoms the ultimate results in his paintings. The
flower is his emblem, and Salimi is known through his flowers.

Homayoun Salimi is a painter of materials — of substance. In this exhibition, from his earliest to
his latest works, the material is what first draws attention. From layering fabrics in his early
works to subtracting color in later ones, his path has been a continuous dialogue with matter. In
his art, the "working energy” and the main subject are bound to the "working material” and the
texture of color. In fact, in his later pieces, material and meaning merge — they become one.

His works resemble ancient reliefs — polished, timeworn bodies. In that 2012 exhibition, his
material was the bodily volume of bonsai flowers; he pruned their living flesh over time. Likewise,
in painting, he first constructs a body and then refines it. The thickness of paint in his works is
formed through the reduction of material mass and the polishing of surface. In the layers of color
piled upon each other, Salimi extracts subtle traces of form and hue that appear quiet and
serene.

Salimi excavates and diminishes across the surface of the canvas, diving deep until shapes
emerge from color-saturated grounds. Ultimately, like a haiku poet, he reaches the fewest
possible words — a handful of syllables. Like a Zen practitioner attaining enlightenment through
minimal searching and a sudden “satori,” his paintings are colorful haikus — hues of the seasons
enriching the poet. Just as the haiku poet seeks pure, awakening words in concise form, Salimi
strives for compositions that are the purest, rarest fragments of hand-chosen color.

This exhibition presents unseen fragments from fifty years of Homayoun Salimi’s tireless journey
— a path woven through colors and blossoms. From the world of abstraction to the exuberance of
his vibrant canvases, it is a contemplative passage along a winding road — one that stretches
from Paris to Tehran, where the painter now looks upon a journey that has been both his nature
and his destiny.



Amir Soghrati
Painter & Art Researcher

Homayoun Salimi, the Poet of Colorful Haikus

Homayoun Salimi is an artist of focus and depth. I mentioned this thirteen years ago in an article
I wrote about him — that he enters the realm of concentration with patience and precision, and
by delving deeply into the “material of work,” he reaches the purity of color. Why did I describe him
and his works this way?

Those who remember his 2012 exhibition at Aria Gallery titled “The Green Volume" know well that
it was a shocking event, one that needed time for its significance to be understood amidst the
turmoil of "isms" and the chaotic art market. In that exhibition, Salimi presented his flowers for
viewing — but not the flowers of a painter's garden. The works in that show were thirty-three real
bonsai flowers. That was all.

In the exhibition invitation, Salimi wrote: “Bonsai is a unique art form because it is a fusion of the
art of tree cultivation. The bonsai artist combines creative skill with aesthetic sensibility, as in
painting or sculpture — with the difference that this combination takes place directly within the
very heart of nature, in various natural forms and models of time.”

Art forms related to flower arrangement or garden design have ancient, sometimes even
primordial roots. The difference between gardens in the East and the West is that in the East, a
garden has not merely symbolized royal power but has been a connection to a higher reality. Thus,
the placement of a pavilion, the planting of a tree, the positioning of a stone, or the creation of
winding or simple paths all point to a journey of contemplation and transcendence — a Zen-like
ritual emerging from repetition, repetition leading toward flawless perfection. Look at Salimi’s
paintings, where the artist, through repetition of the flower motif, reaches purity; his colors are
like delicate tones akin to silence — without expressionism or chromatic contrasts. In truth, his
paintings are a peaceful coexistence of gentle, calm colors.

Although the thirty-three bonsais differed from one another, at first glance they appeared as a
single work to the casual viewer — seeing one was like seeing all thirty-three. Yet in reality, each
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Shima Sharifi Kousha
Argoon Gallery Manager

Homayoun Salimi is one of the prominent contemporary Iranian artists whose explorations in
painting—particularly since the 1990s—offer a contemplative approach to the concepts of form,
color, and surface. In his work, the shift from representational imagery to abstraction does not
signify a denial of reality, but rather an attempt to uncover a deeper essence of visual existence.
Through intricate layering of color, richly textured surfaces, and thoughtful choices of material,
Salimi creates a space for dialogue between mind, matter, and memory.

His artistic trajectory can be divided into distinct phases: from early expressive experiments and
exploration of geometric forms, to a middle period marked by minimalistic approaches, smooth
surfaces, and formal purity. More recently, his work reflects a return to complex textures,
multi-layered color fields, and the reintroduction of personal symbols. Among these recurring
elements, the motif of the “flower" stands out—not merely as decorative, but as an “intra-textual”
signifier. This flower is at times abstracted, at times dissolved into the background, and at others
transformed into a symbolic structure—echoing lived memory, a reimagined nature, or perhaps a
subtle nod to feminine grace within muted surfaces.

This exhibition is an attempt to revisit a segment of his artistic path, with a focus on works that
oscillate between intuitive experience and conceptual reflection. Confronted with these
paintings, questions arise about meaning, structure, and visual perception—as though each
canvas is a visual note in an unfinished conversation. Studying Salimi’s work without considering
the historical context and the broader currents of modern and contemporary Iranian painting
would be incomplete; yet his vision is neither merely indebted to tradition nor caught in the
clichés of contemporary art.

This exhibition is not only a visual survey of a body of work, but also a meditation on how a
personal language takes shape within the framework of contemporary Iranian art—a language
that, with all its internal rhythms, continues to evolve.



Ali Argoon

Founder & Director of Economic-Cultural
Argoon Art Group

In a world where financial markets are constantly fluctuating and investors are in perpetual
search of new horizons to preserve and grow their capital, contemporary art has emerged as a
distinctive and credible avenue for investment—more relevant today than ever.

Homayoun Salimi, one of the influential figures in contemporary Iranian art, approaches
painting with an analytical and structured perspective. His work not only invites the viewer to
contemplate form and space but also, through rich visual experiences, creates artworks that
transcend aesthetics and embody inherent investment value.

In today's understanding, art is no longer confined to purely decorative or aesthetic dimensions.
An artwork, more than being a cultural or ornamental commodity, is an investment asset—one
that can appreciate over time, especially as the artist's recognition grows and audiences deepen
their engagement with the work.

Salimi’s creations are born at the intersection of order and intuition; a space where geometry,
color, texture, and repetition engage in a hidden dialectic, striving to shape a new order in our
perception of the world. This distinctive quality reflects the continuity of a coherent personal
language in his artistic practice, while also enhancing the potential of his works to be included
in prestigious collections and international markets.

This exhibition, held at Argoon Gallery and organized by the Iranian Art Economy Group—a
platform specializing in financial infrastructure and investment in the arts—highlights the
growing convergence of contemporary art and new economic models. With the aim of creating a
professional, trustworthy platform for presenting and investing in art, Argon Art strives to offer a
fresh and reliable experience for audiences, collectors, and investors alike.

At a time when art is increasingly integrated into intelligent investment portfolios, this
exhibition is not only an opportunity to explore Salimi’s visual universe, but also an invitation to
rethink the relationship between beauty, meaning, and enduring value.
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