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"the work of art is more than a cultural and
ornamental product, it is an investment product”
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Master Gholamhossein Amirkhani

Chairman of the Supreme Council and Chairman of the g
Evaluation Council of the Iran Calligraphers Association

Throughout the centuries, Iran has been a hub of cultural and artistic richness, show-
casing remarkable creativity and innovation. In the realm of Iranian literature, the
transformative era that produced illustrious poets and writers like Saadi, Hafez, and
Molavi saw calligraphy play a crucial role in documenting this literary heritage.

As a fundamental art form, calligraphy evolved alongside literature, achieving
significant growth and excellence within this historical framework.

The Qajar era and early Pahlavi period marked a pivotal transformation in Iranian
calligraphy, influenced by Western artistic trends, leading to the emergence of nota-
ble artists such as “Mohammed Reza Kalhor" and "Emad al-Kottab", whose styles
continue to inspire contemporary calligraphers.

In the last sixty years, distinguished figures like "Ali Akbar kaveh”, “Hossein Mirkhani”,
“Hasan Mirkhani”, “Ebrahim Bouzari,” and “Hasan Zarin Khat" have inherited and built
upon these traditions, fostering a new generation of calligraphers through the estab-
lishment of the Iran Calligraphers Association. Among them, Master "Ali Shirazi”, a
student of Master "Moin al-kottab" and influenced by Master "Ali Akbar kaveh”, has
made significant contributions to the field, elevating calligraphy to new heights
with his exceptional talent and aesthetic sensibility, marking a clear distinction in
the art before and after his works.

The hallmark of his calligraphic works, in contrast to earlier artists, lies in their
strength and precision, which fully realize the letters and words of Nastaliq with
remarkable maturity and beauty. His calligraphy, rooted in the historical tradition of
black writing, presents letters and words as a cohesive entity, akin to an orchestra
performing music. Notably, this artist's innovative approach incorporates
transparent colors, allowing the underlying layers of overlapping letters to emerge,
creating light shadows that are absent in traditional black calligraphy.

Through this exhibition, a new era in the evolution of calligraphy is established,
marking a significant advancement in the art form over the past fifty years.
Ultimately, it is essential to recognize that the character of Master "Ali Shirazi”
stands out even more than his artistic achievements, a rarity among contemporary
artists and masters.



Ultimately, it is essential to recognize that the
character of Master “Ali Shirazi” stands out even
more than his artistic achievements, a rarity
among contemporary artists and masters.
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Ali Shirazi

was born on 1960 in Absard, Shiraz.

He began his calligraphy journey in 1974
Studying under Moin Al-Kottab Esfahani and
Gholam Hossein Amirkhani.

Notable achievements include serving as the former president
of the Isfahan Calligraphers Association and a member of the
Supreme Council of Iran Calligraphers Association.

He has also been part of the evaluation council for both the
Iran Calligraphers Association and the country’s artists.
Shirazi holds a master's certificate obtained in 1999 and a
first-class certificate from the Ministry of Culture and Islamic
Education.

He won first place at the Fajr Calligraphy Festival in 1985 and
1986 and achieved recognition at the calligraphy festival in
Sharjah, UAE. With over 40 solo exhibitions in Iran and
internationally.

He has participated in 38 auctions, including those at
Christie's in Dubai, Bonhams in London & Tehran auction.

The value of an artist's work extends beyond its
aesthetic appeal and technical prowess; it offers
fresh perspectives that challenge societal norms
and broaden collective understanding.

I H

Ali Argoon

Founder & Director of Economic-Cultural
Argoon Art Group

The value of an artist's work extends beyond its aesthetic appeal and technical
prowess; it offers fresh perspectives that challenge societal norms and broaden
collective understanding.

These artistic creations serve as cultural and social symbols, inspiring both
intellectuals and enthusiasts alike, while also contributing to a nation's economic
growth. In recent years, the economics of art has gained traction as a viable avenue
for diversifying investment portfolios and preserving asset value.

As awareness of art's true significance grows in our interconnected world, its
profound impact across various sectors becomes increasingly evident.
Consequently, businesses and individuals recognize "that art transcends mere
decoration, emerging das a legitimate investment opportunity.” Engaging in art
investment not only enhances capital value and diversifies portfolios but also
fosters the preservation of cultural heritage and supports the artistic community.
Given the numerous advantages and potential of this investment avenue, a thorough
understanding of the art market can unveil lucrative opportunities for investors.
Eghtesad Honar Iranian Co., part of the Argoon Art Economic-Cultural Complex, aims
to enhance cultural and artistic values through economic strategies, striving to
create wealth and prosperity by promoting investment in the arts.

The Company focuses on enhancing cultural and artistic values through economic
strategies and innovative financial models. Its mission is to create wealth and
prosperity by increasing investments in the cultural and artistic sectors while
supporting the economic endeavors of artists and art enthusiasts.

By leveraging the expertise of artistic and economic leaders, the company identifies
exceptional artists and their works, showcasing them through its investment
frameworks to foster innovative economic and artistic initiatives that yield
attractive returns.

Argoon Art Gallery now hosts the new and authentic calligraphy works of Iran's
outstanding calligraphy artist, Master Ali Shirazi, and we hope to be a worthy host
for the culture and art of this border with the presence and display of the works of
prominent Iranian visual arts artists in this complex.
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In the realm of letters, Persian "H" stands tall,
With two bright eyes, a beauty to enthrall.
In Nastaliq's embrace, it finds its grace,

A cherished part of my recent years calligraphic space.

The "H" with its gaze, a symbol profound,

Of a man who observes, in silence, unbound.

From heights he surveys, from depths he will seek,
In moments of clarity, in whispers, he'll speak.
Through layers of letters, where meanings entwine,
He questions the world, in a dance so divine.

With each stroke of ink, a story unfolds,

In the language of vision, where truth is retold
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I aimed to convey the strength and elegance of the
Nastaliq script, necessitating a complete reimagining
of my line drawings.

After extensive experimentation, I discovered the ideal
materials for this endeavor.

Many artists and scholars, including myself, recognize
that while the Nastaliq script possesses a robust
character, It also contains a delicate essence. The
primary challenge lay in selecting the right colors to
highlight this quality.

With insights from my wife Pariq, I utilized a specific
color transparency that allowed for a broad spectrum
of hues from just one or two colors.
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This approach led to unpredictable color combinations,
making the final outcome uncertain until completion,
thus emphasizing the element of "happening” in my work.
The anticipation and excitement surrounding this process
are defining features of my artistic method.
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In addition, light and viewing angle
significantly affect the appearance of pieces.
as the transparency and layered textures reflect
the surrounding colors and shadows, altering
the visual experience based on the viewer's
perspective.
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To achieve the desired effects, I have dedicated
considerable time to researching materials and
techniques, continually seeking innovative
methods to create a personal space in my
.artwork
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